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HEAD OF YOUTH FROM 


N the latter part of the vear 1911 the 
Museum acquired, by purchase out of 


the Hewitt Fund, a very remarkable 
monument of early Greek art, which ts 
now on exhibition in Gallery 11 of the 
first floor. This isa grave stele, of unusual 
SIZ¢ it is indeed the largest one of the 
archaic period known —and decorated 


with an elaborateness which also makes it 
unique among the surviving monuments of 
In the decorations both sculp- 
painting were employed; and 


its class. 
ture and 
of the colors which were used enough still 
remains upon certain parts of the surface 
to enable us not only to see their applica- 
tion to the sculpture, but even to trace 
some of the designs that were represented 
only through them. On account of its 
archaeological importance this stele will be 
made the subject of an exhaustive study 
by Mr. John Marshall, to be published 
elsewhere later, but in anticipation of his 
essay a description of it may be given here 
for the benefit of readers of the BULLETIN 
and visitors to the Museum. 

In its general features it belongs to a 
type which was frequently adopted by the 
Greeks for their gravestones in the archaic 
period, as well as later, consisting of a tall 
the stele proper 
base, and 


slender slab or shaft 


mounted upon a rectangular 
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crowned by a finial. As was usual in the 
earlier monuments of this class, the front 
of the slab bears a full-length representa- 
tion of the deceased, carved in relief, but 
while all other examples have only one 
figure, this has two — a youth and a young 
girl, probably brother and sister, who stand 
side by side in the rigid attitudes of archaic 
art. The youth nude, and holds a 
pomegranate in his left hand. From his 


IS 


wrist hangs a small round vase called an 
arvballos, in which athletes carried the oil 
with which they rubbed themselves as a part 
of the bath. His right hand and arm are 
missing, but from the analogy of similar 
figures we may assume that they hung 
loosely at his side, and they have been 
restored accordingly in the outline sketch 
that fills in the lost parts of the figure. 
rhe girl is full-draped, and carries a small 
flower inherleft hand. The fragment con- 
taining her head and hand, aswe see it here, 
is of plaster, the original being in the 
Museum of Berlin, by which it was ac- 
quired a dozen or more years ago. 

On and around the upper parts of these 
figures are extensive remains of paint, 
mostly red, this being the pigment which 
survives the longest. Other colors were 
undoubtedly combined with it, but they 
have vanished; and even with the red we 
may question in some cases whether it is 
not the remains of a mixture of which the 
other ingredients have perished. It 
scarcely to.be conceived, for example, that 
artists who had advanced so far in their 
art as is indicated in other parts of this 
work, should have wilfully painted the 
hair of the youth with a bright vermilion, 
such as we see it now, or have used the 
same color for his eye, where it is unmis- 
takable. If we assume, however, that this 
is what survives of perhaps a brownish 
mixture, we have a simple and reasonable 
explanation of present appearance. 
On the edge of the ey elids are traces of 
black, to indicate the lashes, and the same 
color appears on the line of the eyebrow. 
The background about the head is still 
strongly reddish in places, and red may 
have been its original color, as it was fre- 
quently in Greek reliefs, but this is an 
additional reason for not believing that the 


is 


its 











=) 
GRAVE STELE, ARCHAIC GREEK 








BULLETIN OF THE METROPOLITAN MUSEUM OF ART 
hair against it was of the same tone The the front, if there was one, ts no longer 
fragment containing the lower half of the visible. 
two figures 1s too much weathered to show The parts of the monument thus far 


iny traces of color. 

Below the line on which the figures stand 
which 1s left perfectly 
This perhaps 


Ss a square space 


smooth and _ plain. was 


decorated with a painted design, as there 


s still part of a bright red band at the 
bottom: and the same may be said of the 
similar space above the figures. Here 


there are a few lines which are possibly the 
remains of such a design, though nothing 
can be made of them. Across the top ol 
this upper space runs a broad band of dark 
brown, which appears to have been carried 
vertically down the sides of the shaft, 
where it is still visible on the upper half. 

The finial consisted of two distinct mem- 
bers, an upper and a lower. The face of 
the lower was decorated wholly in color, its 
surface being flat; and of the 
decoration fortunately enough remains to 


, 


entirely 


enable us to trace its design distinctly in a 
good light, though only by the stains it has 
left on the marble, as the colors themselves. 
withoneslight exception, have disappeared, 
Page this part of the finial 
and the pattern that was painted upon it, 
which consists of a combination of scrolls 
and “‘palmettes,”’ the former making two 
pairs of volutes, with the palmettes intro- 
a large one at the 


OO shows 


duced between them, 
bottom, and smaller ones at the sides and 
top. The only bit of pigment remaining 
on the pattern is a bright red on the band 
which connects the upper volutes. The 
moulding at the bottom also shows traces 
f a painted ornament, in black and red. 
[he upper member of the finial was a 
seated lion or sphinx, carved in the full 


round, which doubtless added greatly to 
the effect of the whole, but nothing re- 
mains of it except the four paws, with the 
plinth on which they rest. This plinth ts 
also decorated in color on its front and sides, 
a narrow border of red surrounding each 
face, with a rosette of red, black, and white 


in the middle of each side. The design on 


also numerous traces of red on the 
the Berlin fragment 
Die griechische 


There are 
hair of the girl’s head in 
See Kekulé von Stradonitz, 
Skulptur, pp. 14 ff 


00 


described are all of Pentelic marble of 
rather coarse grain, but the block which 
supported the stele was of pale bluish-gray 
marble, from Hymettos. Of this we have 
some fragments, such as the greater por- 
tion of the top at the back, including the 
right corner, and two pieces of the inscrip- 
tion which was cut in its front. A third 
piece, containing the first two words and 
part of a third, was discovered some years 
By great 
luck, however, a paper impression of it 


ago, but has since disappeared. 


which was taken before its disappearance 
has come into our possession, and a plaster 
cast made from this has been inserted in 
its place in our restoration of the block. 
Its lower fracture fits exactly to one of our 
fragments. A discu.sion of the inscription 
and its signification will be left for Mr. 
Marshall’s article; here we need only note 
that it is of a memorial character, and the 
fragments seem to indicate that the stele 
wis erected by their father to one or both 
of the young persons represented on it. 
How long this inscription was we cannot tell 
What is here brought together shows parts 
of three lines, and as the words are appar- 
ently metrical in form there was probably 
at least a fourth. But as we cannot tell 
how many lines there were, so the height 
of the block cannot be determined, and 
therefore the total height of the monument 
itself must doubt. In our 
restoration we have allowed for an inscrip- 


remain in 


tion of four lines, making the block oinches 
high, and we have set it upon a base 1 foot 
8 inches high, constructed in imitation of 
the Attic stone called poros, which would 
probably have been used for the base of a 
monument of this kind. 

As thus restored, the height of the whole 
monument, measured from the floor, is 
13 feet 53 inches (4.094M. ); that of the 
stele itself, without the finial, 8 feet 8 
inches. The animal on the top would have 
added at least two feet more, making the 
original height, with the base, over fifteen 
feet. 

his stele was formerly in the possession 
of a private collector in England, by whom 
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was accumulated, so to speak, during a 

[ d of ten or twelve vears, the various 
fragments of which it is composed having 
apparently unearthed at intervals 
As has been said above, one of these frag- 
ments found its way to Berlin before its 
tion with the stele was known, and 

torso of the youth is still missing. Yet 


h n 
( 


even with these losses the stele makes a 
imposing impression, and its unique 
among the monuments of 


most 
mportance 


early Greek art will be recognized by all 
who are familiar with the subject. This ts 
especially true of the head of the youth, 
which is unrivalled among extant works 


as a masterpiece of archaic sculpture in 


relief, in perfect preservation, its surface 


as fresh as when it left the sculptor’s hands. 


lo students of Greek sculpture it will be 


nvaluable as an illustration of the refine- 
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ment and the subtlety of technique which 
characterized the early sculptors of Attica 
in their struggle to express the beauty they 
felt in nature. The had not yet 
learned how to represent an eve in profile 
correctly, he did not know how to give the 
right expression to the mouth, but the 
drawing of the outline of the face is exquis- 
ite, and the face itself is modelled with a 
softness which shows a full appreciation 
of the quality of flesh, making it stand out 
in strong contrast to the hard surface of the 
background. 

From its stvle and technical character- 
istics, the stele may be dated with a fair 
degree of certainty in the period 550-525 
B. C., that is, net more than a century 
before the sculptors of the same school 
had attained the perfection of the Par- 
thenon. E. R. 


artist 
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AN IMPORTANT TINTORETTO 
N important figure subject by Tinto- 
retto, The Miracle of the Loaves 
and Fishes, a type of work rarely 
seen outside of Venice, was bought 
by the Museum from the Leland Fund in 
April and is now shown in Gallery 30. It 
is an unrecorded example and comes from 


an anonymous collection in’ England. 


lintoretco’s wall painting of the same 
subject in the upper hall of the Scuola 
di San Rocco in Venice, which was 


painted at some time between 1580 and 
1594, has a different expression, though 
the arrangements of the central group in 
each resemble one another to a certain 
degree. The Museum's picture is more 
like the Gathering of the Manna in San 
Giorgio Maggiore than any other of the 
famous works, resembling that painting 
in its remarkable landscape, in the scat- 
tered disposition of the figures, and above 
all in the treatment of the distant crowd. 
Our picture, like these, is of the artist’s 
later time and was also intended for the 
decoration of a definite place, as is Indi- 
cated by its large size — 5 feet 2 inches by 
13 feet G inches. Dr. J. Paul Richter con- 
siders it to have been commissioned by 
fraternity which supported a hos- 
pital and an orphanage, basing his opin- 
ion on the presence in the composition 
of the white-robed figures on the plain in 
the distance, evidently a brotherhood, and 
of the ladies in the foreground, whom he 
considers to represent the patronesses of 
the institution. This would be quite in 
accord with the temperament of the time 
which demanded the introduction into 
sacred pictures of the portraits of the don- 
ors and their families or of the notabilities 
of the society which ordered the work. 
The incongruity of their appearance in 
the holy scene might thus be explained. 
They are gorgeously dressed and fashion- 
able ladies who occupy themselves intently 
with care of naked babies, to the exclu- 
sion of the miracle. Only one seems in- 
terested in what is happening — she in the 
low-cut red dress and with the elaborately 
braided hair, supporting the half-nude 
man, who, though his muscular develop- 


some 
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ment seems vigorous enough, is undoubt- 
edly intended to represent the sick and 
the destitute in the company. 

“The pattern underlying the composi- 
tion,” says Dr. Richter, “is one which 
attracted Tintoretto throughout his life, 
and is the formal base of many of his pic- 
tures. It may be called the rose pattern, 
and here takes the form of single figures or 
groups arranged rhythmically about a well- 
marked center, and connected with it, as 
the petals of a flower are with its corona, 
by a series of flowing overlapping lines. 
Well-known examples of the use of this 
theme are the ‘Paradiso’ in the Palazzo 
Ducale, Venice, and the study for it in the 
Louvre.” 

In the middle of the picture, standing 
on high ground in front of a little stream, 
is the figure of Christ. He receives froma 
sturdy boy, the lad who had the five barley 
loaves and the two small fishes, the bread 
which he is handing to Saint Andrew at his 
right. The latter hesitates to receive it, 
and points with both hands to the com- 
pany as though questioning the utility 
of attempting to feed so many with such 
slight means. Before them on the ground 
is a platter with the two fishes. 

About this central group, the corona of 
the composition, to use Dr. Richter’s simile, 
is placed the circle of the multitude. The 
figures in the foreground are truly like 
petals of a flower — ladies in rich dresses 
of red, orange, brown, and opalescent gray, 
with pearls and jewels and fantastic head- 
dresses. They sit on the hillside singly or 
in groups, and those who are not watching or 
fondling the babies, talk to one another, 
one would say, on indifferent topics. A 
few long-bearded old men of the sort that 
Tintoretto delighted in, clothed in drap- 
eries which contrast with the modish 
gowns of the women, are also there, but 
those to whom the painter leads the spec- 
tator are the great ladies. 

The picture is crowded with figures. 
Some whose heads only show above the 
banks are at the water’s edge. Others are 
on the opposite shore near arched caves 
or on the hillside walking down rude steps 
or higher up lolling in pleasant places under 
the trees. The innumerable people who 
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fill the plain stand reverently as though 
waiting for the marvel, but the conspicu- 
ous figures enjov themselves like guests at 
éte champétre. 

It is a characteristic Venetian interpre- 
tation of the story of the multitude that 
Christ compassioned, fearing that were they 
food they would faint 


al 


sent away without 
on the way, as they had been following 
him for three days. The picture of the 


miracle is a splendid 
glorifying 
ot 
costumes 


pageant, 
the ostentation 
gorgeous 
the pride of 
women In 
exuberant 
and health. 
who holds 


and 
voung 
their 
beaut\ 
The boy 
the bread up to 
Christ struggles un- 
der the weight 
the few small loaves 
as though they were 


of 


the wherewithal for 
banquet, 
n his 
ie, it may be, 


a lordly 
tvpliving 1 


tote 


} 
14 


the power of the 
miracle in that he 
carries the food 
which will satisfy 


so many thousands 
The impetuosity 
and swiftness of the 
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\ ROMAN PORTRAIT BUST 
MONG the more important acquisi- 
tions that the Museum has made 
recently is the Roman bust which 
is reproduced in the accompany- 
ing illustrations. It purchased of 
a dealer in the latter part of 1912, and 
is now exhibited at the top of the main 
rhe place is one of especial 
distinction, but the 
bust will be found 
quite worthy of it, 
it is one of the 
finest 
sculpture which the 
Museum has yet 
purchased, a splen- 
did example of 
Roman portraiture 


was 


Staircase, 


as 


pieces ot 


at its best, and in 
a remarkably bril- 
liant state of pre- 


servation, the head 
itself having suf- 
fered no damage 
whatever. 

lhe subject is un- 
known and we have 
no clue to his iden- 
titv, but the 
of the modelling and 
the shape of the 
bust enable us to 
fix his date approxi- 


stvle 


painting (il must ROMAN PORTRAIT BUST mately in the last 
have been done in vears of the Repub- 
a couple of days), its invigorating spon-_ lic or the beginning of the Empire; in 
taneity, the sensuous color, the aristocracy other words, we may presume that he was 
and pride of the people, all the greatest a contemporary of Julius Caesar and 
qualities of the picture, in fact, remove \ugustus. Certainly he was a typical Old 
it from the story which was its start- Roman in the best sense of the term, a 


ing-point, or the sacramental associations 


which early artists gave to the subject. 
But a successful work of art has no faults 


Our picture, though it lacks the significance 
{tt narratives the miracle, 


Ol | ol 
a gracious and noble vision 


he sacred 
gives instead 


f a Venetian holiday out of doors, as the 


oO 
“most daring painter in the world” 
imagined it, and taken as such it leaves 
nothing to be desired. 

B. B 


lO! 


man of strong and rather grim personality, 
indomitable will, and high intelligence, 
whose life had been given to serious affairs, 
and who had been a power in those affairs, 
whether thev were of business or of state 
In the manner in which these traits have 
been reproduced by the sculptor we have 
an admirable illustration of the character- 
istics that distinguished the Roman por- 
their Greek 
the 


traitists of that period fror 


predecessors, who could not resist 
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their subjects. In 


in other 


tendency to idealize 
however, as 
the aim was to represent the 


this head portraits 


of the time 
subject precisely as he looked, vet to do 
in a way that should portray his 
as well as his physical appear- 
the head 
with 


which 


this 
character 
ance. From this point of view 
is a masterly piece of modelling, for 
all the minuteness of detail with 

the face is rendered, the inner nature of the 
man ts no less forcibly expressed, and 
thus the 
quality 


tained D\ 


work has a 
seldom at- 


modern 


re alists 

One peculiarity in 
the execution of the 
bust should be no- 


ticed. Judging from 
a photograph or 1l- 
lustration, it might 
be supposed that the 
ld 


ul 


head ts entirely ba 
Such, however, ts 
not the case The 
line of the hair ts 
clearly 


a shight 


marked by 
elevation 
around the face and 
neck, and the sur- 
face bounded by 
over 
the skull ts finely 
lhe lines of 
this rasping show no 
resemblance to hair 
and are certainly not 
ntended torepresent FIG. I. 
How, then, was 

the hair represented: 
that the 
been finished in such detail as 
and the rest of the head treated with entire 


this line all 


rasped 


It is inconceivable 
face, neck, and ears should have 
they are 
indifference, and the only inference seems 
to be that the rasping was the sculptor’s 
preparation for a coating of either stucco 
or color. To be sure, this explanation is 
not based upon anything we know of the 
principles of Roman sculpture — except 
that color did play a part in it —and it is 
supported only by such evidence as we 
have here; butother Roman portraits show 
the same treatment of the skull, and these 
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are usually described as bald, though they 
bear the same indications as ours that they 
were not intended to be left so E.R. 
IMPORTANT EUROPEAN AND 
AMERICAN SILVER 

P to now the Museum 
pended chiefly upon the loans 


has de- 


of several generous collectors of 

European and American silver 

for the illustration in the Museum of this 
attractive branch of 


the decorative arts. 
Recognizing, how- 


ever, the desirability 
ol an extensive per- 
manent collection of 
such material, the 
Museum has recent- 
ly purchased the 
Hon. Charles H 
lruax Collection and 
the European section 
of the collection 
formed bv Mr. 
George S. Palmer 
Both collections 
have been for 
exhibition 


some 


Vears on 

in the Museum as 
loans and are well 
known to the stu- 


dents and amateurs 
of old plate. 
The Palmer 
lection 
hundred 


Col- 
consists ol 
and 
pieces, O I 


considerably 


two 
thirty 
which 

more than half are English, principally of 
the seventeenth and eighteenth centu- 
ries. The proportion is approximately) 
the same in the Truax Collection of one 
hundred and nine The latter 
collection includes American 
examples among the new accessions. In 


CENTURY 


pieces. 


the few 


point of date the earliest pieces in the 
combined collections are four spoons (Fig. 


6) in the Palmer Collection, with a design 


‘For examples of these seeArndt’s Griechische 
und rémische Portrats, Nos. 196, 197-8, 199 
204, 833-4, and most of the so-called 
“Scipio”’ heads. 


200, 
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FIG. 2. TUREEN, 


TWO-HANDLED LOVING-CU P 
LONDON, 1743 
RICHARD GURNEY & CO. 


LONDON, 


459; 


FIG. 


MAKER W. R. 


4. TWO-HANDLED LOVING-Cl 
LONDON, 1700 
COURTAULD 


MAKER, SAMUEI 
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of palm leaves on the backs of the bowls. 
Similar spoons, part of a treasure find in 
Cyprus, are in the British Museum. Like 
them our spoons date from the sixth cen- 
tury A. D. and were probably part of the 
same find. The latest pieces in the col- 
lections bring us to the early vears of the 
nineteenth century 

In this brief review it will be possible 
only to mention a few of the more impor- 
tant pieces. A notable feature of the 
Palmer silver is the collection of fifty-four 
mote skimmers or tea strainer-spoons of 
the eighteenth century with the handles 
pointed to clear the spouts of the tea-pots 
when clogged. Together with many other 
pieces in the present collection, including a 
remarkable collectionof thirty-seven spoons 
of the sixteenth and seventeenth centuries 
llustrating different tvpes, and two Eliza- 
bethan chalices with their paten covers 
they formed part of the R. H. Soden 
Smith Collection purchased by Mr. Pal- 
mer The bowls of the mote skimmers 
are pierced with a great variety of pat- 
terns [he spoons, from London, York, 
Norwich, and Exeter, illustrate excellently 
different tvpes such as the Puritan, Apostle, 
seal-top, cleft-top, and rat-tail. One of the 
rare pieces in the collection 1s a German 
stoneware jug with English mountings of 
silver-gilt of the sixteenth century. Among 
the London pieces may be mentioned an 
early pronged fork, about 1086, engraved 
with the arms of Molesworth, dug up in 
Covent Garden in 1882; a tea caddy by 
Paul Lamerie, 1745; a tea urn, 1782; a 
hot water kettle and stand, 1759; a muffin 
dish by Paul Storr, 1789; and a tureen, 
1759, maker W. R. (Fig. 2 \ large loving 
cup with cover, London hall mark, 1760, 
maker Samuel Courtauld, 1s especially 
noteworthy (Fig. 4 Irish silver is repre- 
sented by several interesting pieces, <a 
sugar boat, loving cup, bowl, waiter, and 
helmet creamer, all of the eighteenth cen- 
tury The collection also includes exam- 
ples of Scotch, Dutch, German, French, 
Danish, Swedish, Norwegian, Persian, 
and Turkish silver. To these examples, 
which have been on exhibition in the 
Museum, Mr. Palmer recently added 


104 


twenty-six more pieces, mostly English of 
the eighteenth century. 

One of the early pieces in the Truax 
Collection is a silver gilt chalice (Fig. 1 
with engraved figures on the base of 
several saints, among them Henry II and 
Queen Cunegunde represented holding a 
model of Bamberg Cathedral. Although 
the cup is not in perfect condition, it 1s an 
interesting example of German work in the 
fifteenth century. \ group of seventeenth 
century German silver (Fig. 5), including 
an Augsburg cup with pineapple bowl and a 
shell-shaped cup, parcel gilt, and the follow- 
ing pieces of Nuremberg manufacture, two 
beakers, a cup with pineapple bowl, and an 
oval hanap, the two latter parcel gilt, 
deserve especial mention. Another inter- 
esting piece is a Jewish lamp (hanukah, 
eight burners Hamburg, seventeenth 
century. German plate of the eighteenth 
century is represented by several examples 
but this period is best illustrated by the 
English silver in the coliection. This sec- 
tion consists of sixty-two objects which, 
with the exception of a few seventeenth 
century pieces and a half dozen pieces 
dating from the early vears of the nine- 
teenth century, are typical examples of 
eighteenth century work, for the most part 
made in London. Among the many 
interesting pieces, One may instance a 
salver, 1733, maker, Edward Pocock; two 
pierced cake baskets, maker John Eastt 
1748; two candlesticks, maker, John Cafe, 
752. There are a few fine examples of 
the elaborately ornamented stvle of the 
eighteenth century, such for instance as 
thetwo-handled loving cup with the London 
hall mark, 1743, made by Richard Gurney 
& Co. (Fig. 3 Che four examples of Irish 
silver are characteristic pieces. A_ few 
examples of Dutch, Italian, Spanish (fine 
tureen, about 1640), Russian, Swedish, 
and Norwegian silver complete the Euro- 
pean section of this collection. American 
silver is represented by four examples, a 
porringer made by Samuel Vernon (1683- 
1737) of Newport; two mugs, One marked 
P, head; and a ewer made from a tankard 
once owned by Governor Trumbull of 


Connecticut. iL Be 
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\ FARSIGHTED BEQUEST! 


HEREBY expressly declare that said 

legatee has my full consent and ap- 

proval either to keep and use the 

same for exhibition or in any other 
manner or to sell or otherwise dispose of the 
same as it may deem best.’ 





CUP, NUREMBERG 
EARLY XVII CENTURY 


FIG.5. HANAP, 


FIRST HALF OF 


lhe above clause of the Isaac Comstock 
Bates be quest calls attention to one of the 
many problems which have great influence 
on institutional work, whether in school or 
museum, that of the conditions under 
which gifts and bequests are received. In 
the early history of our great museums, 
such as those in Boston and New York, 
several collections and gifts were accepted 


Reprinted from the Bulletin of the Rhode 
Island School of Design, Vol. 1, No. 2 lhe 





on condition that the group ol objects 
would always remain intact, would be 
exhibited always by itself and in the same 
room, and would bear as prominently as 
possible the name of the donor. 
lections, accepted under such conditions, 
have almost invariably in the course of 
vears reacted against the welfare of the 


| hese ce )|- 
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EARLY XVII CENTURY 


NUREMBERG 
XVII CENTURY 


institution. It has been found, moreover, 
that works of unusual merit only show off 
to advantage when placed in the general 
collection of the galleries, with proper 
conditions of hanging and lighting, and 
with such pictures about them as will by 
comparison and contrast emphasize their 
real worth. 

rhis state of affairs is not so apparent 


bequest cited was received by that school from 
its late President. 
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al ¢ Stage ol d velopm«e nt of 


rn ves 
scum, when of necessity material for 
xhibition is eagerly sought for. How- 
r, at the present time, the smaller 
ns profiting by the sad exper- 
S( e larger ones, and, realizing that 
which impose conditions are ver 
ble to be an ever-increasing handicap 
sO ready to assume such a 
( I or c llect I aiso 1s 
ri that such an arrangement ts 
etrimental to his or her own interests It 
idilv seen that every piece which may 
hose! not of the same high standard 
nen lk is tl collector's taste and 
owledge develops, the standard invari- 
pccomMmes higher 
[he art lover of to-dav ts beginning to 
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sired, to have his especial treasures in th 
art museum, where thev can show off to 
the best advantage; and that it is not 


altogether a condescension on his or her 


part when a gift is mad 
spirit actuating 
museum Is 


This new many donors 


of valuable gifts to our indica- 


tive of a sense of duty to the general public, ” 
of thoughttulness for the advance of taste, 
farsightedness which visualizes 


and of a 
a museum of high standards 


In a Measure 
lhe bequest of Mr. Bates was made in 
this farsighted spirit, with the welfare of 


the institution and the public in mind, for 
without 


collection 
I he 
feels verv grateful for this 


entire was given 


nis 


any condition Institution In accept- 


ing the bequest 


thoughtfulness, which has in mind th 
larger and much more important museum 
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DETAIL SHOWING MORGAN COLLECTION OF PAINTINGS 


TEMPORARY EXHIBITION ROOM 


RECENT ACCESSIONS 


NEAR EASTERN 
ART. Through 
loans, gifts, and 
purchases the 
collection of Near 
Eastern art has 
been consider- 
ably enlarged 
within the last 
few months, par- 
ticularly in the 
direction of cer- 
amics and of illu- 
minated manu- 
scripts. The col- 
lection of manu- 
scripts given by Mr. Alexander Smith 
Cochran has already been described in the 
BuLLetin. Theremarkable seriesof bronzes 
inlaid with silver in the Moore Collection 





GOLD RING, PERSIAN 


XV CENTURY 


and the large number of pieces of enameled 
glass in the same collection are so represen- 
tative that additions along these lines are 
not at present essential. A beaker, with an 
enameled border, Svrian of the fourteenth 
century, 1s, however, a most welcome loan 
from Mr. J. P. Morgan, as this type is not 
shown among the pieces of the Moore Col- 
lection. It is a glass of exquisite shape, 
and brilliant. well-preserved coloring. 
Regarding the goldsmith’s art of the Near 
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East, so few specimens of the Middle Ages 
have come down to our days that acquisi- 
tions in this field will always be limited. 
It is consequently a matter of congratula- 
tion that the Museum has been able to 
acquire a most remarkable large gold ring 
of the fifteenth century which has the date 
1456 and the name of the owner, one of the 
followers of Timur, inscribed on it. The 
beautiful design shows a mixture of 
Chinese motives — the dragons — and Per- 
sian arabesques, a combination charac- 
teristic of the Timurid period. A small 
ornament in silver, representing a horse- 
man, goes still further back, and ts un- 
doubtedly of Sassanian origin (IV-VI 
century), as comparison with the rock 
reliefs in Tak-I-Bostan or with Sassanian 
coins will show. 

The most important piece of Persian 
faience ever exhibited in the Museum its a 
lustred plate of the thirteenth century, a 
loan from Mr. V. Everit Macy. Only a 
few specimens of such unusual size and 
good preservation have been found and 
have come into the market. The center 
shows two sitting figures, one playing a 
guitar. The border is decorated with 
beautiful large cufic inscriptions of purely 
decorative character and several narrow 
bands containing dedications and poetical 
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Internation 


held by 
Painters 
March tl 
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ry \f 


«Al 
d Sculptors in Februar id 
Museum bought La Collin 


painted about 


Southern 


the neighborhood 


irtist’s home Aix-en-Proveng 
Ther re masses of foliage in the fore- 
round nd at the left and be are 
several round Is 
on the Ss f 
which er 
0 the [) I ré 
buildings sug 
gestion Is sun- 
re ( 4 Ws 
lhe forms 
np an , 
( ( Wi ! ] 
yitn rua ! 
narked O! re 
nvas, W _ WS 
n places t a 
pictur | Si 
oT ws are n 
IRSEMAN I gam rs 
1 CEN lows th 
T i S 
nd blues wi Ce 
up his n s in his later 
The w { rgence iS } 
those Impressionists, W \ 
t was I rive the pr 1 
Ss evident | points 
ittempt to imitate the exa I 
relationships in naturt lhes ‘ 
forms, are largely epitomized ell 
translat oO pigment, and tl OWerF Of 
the artist’s vision lends an indep it 
nobility to subject which 1n its S 
nothing sual 
The nineteenth century in Frat has 
come to be recognized as one ¢ : 
periods of art. It is an era of pow 
individuals, striving more than e\ or 
after a personal expression. Diverst 
theories have existed side by Ss ind 
schools have been born and come to thet 


development within the range ot ngle 
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lifetin Such is the case with Impres- 
sionism None of the younger generation 
has added one new thing to its formula, 
nd Monet, who assisted at its birth, 
seems to have carried it to an impassable 


point. But the influence of the Impres- 


sionists has altered the aspect of modern 
D ind already the orderly and logical 
velopment of the evolution begins to bi 
discernible 
Cézanne is one of those who point out a 
new direction Formed under the realist 
tendel es which 


pressionists, he la 
bored ratime to 
follow heir clearl 
defined ms, until 
his uncompromising 
temperament for- 
bad | wished 
t pv Nature he 
savs | could not 
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and satisfied himself with the unstinted 
approval of a few of his friends, Renoir, 
Guillaumin, Monet, and the 
From the early attempts until his 
later vears he had no hope ol popular 
recognition. But he produced _ con- 
tinually [he ultimate fate of his paint- 
ings Was of no more concern to him than 
are the future careers of her kittens to the 
His was an imperious need to 


Pissar , 


others. 


mother cat 
fix On canvas the impressions which visibk 
things made on him: the production ot 
pictures Was an In 
Stinct of nature. 
No artist was 
more sincere. His 
unwavering fealt 
to his own con 
viction results in a 
production widel 
unequal in merit 
\t times when the 
tradition is languid 
this is true of all 


those who 1¢ llow 


ered instance the devices of their 
t] e sun could own hearts rather 
not be reproduced LA COLLINE DES PAUVRES than the orthodox 
but must be rep BY PAUL CEZANNI laws. All the in 
re nted DV som transigents of art 
thing se in color And again, ‘What lintoretto, El Greco, Blake, Goya 
| wanted was to make of Impression- suffer the same reproach B. B 

something solid and durable lik 

rt of the Museums.” I find CRETAN REPRODUCTIONS \ further 


explanation of his art in these two 


sentences. Primitive as he always was at 
heart, he returned to an expressive sym- 
bolism limited by the materials of his craft 


and he also sought the harmony and order 
that the masters have passed down 

nal color, the astonishing sim- 
plifications and frequent distortions of 
rm the sceeming crudities of workman- 
ship, explain the general dislike which his 
pictures encountered. His work was 
cruelly ridiculed the few times he exhibited 
nd he himself, the most simple and 
reverent bourgeois, was construed as a 
revolutionary and anarchist. His public 
reception was such, indeed, that he made 


no effort to show his work for many vears 
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addition has been made to our collection ot 
Cretan reproductions by the acquisition of 
five copies of frescoes from Hagia Triad: 
I hey are mere fragments, but they ilus- 
trate to anexceptional degree the wonderful 
naturalism of Cretan art. The Minoans, 
unlike the artists of classical Greece, drew 
much of their inspiration direct 
objects of nature surrounding them; that 
is, they did not use them merely as acces- 
sories or as parts of highly stylised decora- 
tive patterns, but regarded them as an end 
in themselves. The Minoan artists wert 
in fact, the first painters of nature, and in 
this respect as in so many others 
they appeal to us as the most modern of 
the ancients 

Ihe newly acquired fragments belong 
acquired in 1911, and de- 


to the series 
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scribed in the Museum BuLtetin for that 
year, page 109 ff., figs. 1-2. They were 
found in the same room and belong, like 
them, to the First Late Minoan period 
(1600-1500 B. C.). Three of them show 
parts of lihes; one has tufts of crocuses 
with leaves in the background; and on the 
fifth is represented a portion of a kneeling 
figure surrounded by leaves and crocuses. 
They are executed not only with great 
simplicity and delicacy, but with a fine 
understanding of the subject; for the 
droop of the crocuses, the stately erectness 
of the lilies, and the delicate veining of the 
leaves are rendered with remarkable truth 
to nature. G. M.A. R. 
LACES AND TEXTILES. The Museum 
availed itself of the opportunity afforded 
by the dispersal of Mr. A. W. Drake's 
Collection of Americana to acquire a repre- 
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sentative group of old printed chintzes and 
several interesting pieces of early needle- 
work and samplers which with the chintzes 
will receive special notice tn a later num- 
ber of the Butcetin. The lace collection 
has also received from Mrs. Russell Sage 
a gift of some delightful pieces of old 
English bobbin laces, and as a_ bequest 
from Mrs. Harriette Goelet a wonderful 
ecclesiastical piece of eighteenth century 
drawnwork. To the collection of costumes 
has been added a valuable series of dresses 
and accessories of dress presented by Mrs. 
Frank D. Millet in memory of her late 
husband. These objects belonged to Mr. 
Millet’s collection, many of them having 
been used by him in his paintings, and so 


NOTES 


At the meeting 
of the Board of Trustees, held 
on April 2ist, the Fellowship 
in Perpetuity held by the late 

Consul-General Francken was transferred 

to the Consul-General Dr. Paul Horst 

Falcke, in accordance with the terms of the 

gift of this Fellowship by Edward D. 

Adams. The following persons were 

elected members in the classes indicated: 


EMBERSHIP. 


FELLOWS FOR LIFE 


Mrs. ]. Prerponr Morcan, Jr. 
Mrs. Joun |. Kane 


FELLOWSHIP MEMBERS 


OuiverR G. JENNINGS 
CHARLES LOWENGARD 
Mrs. Rospert E. Westcott 


MEMBERS 


FERDINAND HERMANN 
SAMUEL McRoserts 
Ocpen M. Rep 

SELIG ROSENBAUM 

Joun Barry Ryan 

lr. P. SHonts 

James K. SHaw 

R. W. STEVENSON 
CHARLES A. WIMPFHEIMER 


SUSTAINING 
Mrs 


they have a particular value in the 
Museum to which Mr. Millet gave so 
much service as a Trustee. 
F. M. 
Lecrures.— On April toth began a 


course of Columbia University Lectures 
in coéperation with the Museum when 
Prof. Friedrich Hirth of Columbia Uni- 
versity gave a lecture on The Art of Writ- 
ing and its Development from Hiero- 
glyphics, in the Museum Lecture Hall. A 
second lecture, arranged for April 17th, on 
Chinese Pictorial Art and its Epochs, was 
postponed, because of the indisposition 
of Prof. Hirth, to May 6th and 8th at 
four o'clock. It thus becomes not one 
lecture, but two on the same subject as 
before announced. These lectures are 
open to the public and admission is with- 
out ticket. 


TaLks For Biinp Cuitpren.—A talk 
to blind children of the public schools was 
given on March toth to thirty-one blind 
children and their guides and was repeated 
on April ist to a group of eighty-three. 
This is the largest number attending any 
of the talks given for them outside their 
schools, many of the children coming from 
Brooklyn for it. 
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That it might be illustrated by objects 
which could safely be handled by the 
children, the talk was on furniture. As 
the classes had been studying English and 
American history, the pieces were used in 
connection with the periods of Queen 
Elizabeth, Queen Anne, and George 
Washington, and were arranged in the 
class-room accordingly, from forms and 
chests to eighteenth century chairs. That 
some idea of the armor worn by the 
knights of the castles might be gained, 
a gauntlet and a breast-plate were shown 
while a small piece of tapestry illustrated 
what hung on the walls. 

Much enthusiasm was shown 
children, and many eager questions were 
asked, especially as they came after the 
talk to see the things arranged for them. 

M. E. F. 


by the 


SoctAL WorKERS AT THE Museum. 
The Monday Club of the City of New York 
held its regular meeting in the Museum 
Lecture Hall Saturday evening, April 26th. 
Addresses were made by the Assistant 
Secretary, Mr. H. W. Kent, on Museums 
of Art as Civic Factors, and the Museum 
Instructor, Miss M. E. Fenton, on The 
Museum’s Work for Children, after which 
the members of the Club visited with 
guidance the parts of the building in 
which they were most interested. 

LIBRARY. Among the recent works 
acquired by the Library are the following: 

Martin, F. R. The Miniature Painting 
and Painters of Persia, India, and Turkey, 
from the eighth to the eighteenth century. 
London, 1912, 2 vols. The first volume 
contains the text, five full-page colored 
plates, and many text illustrations, to- 
gether with a list of painters arranged in 
chronological order. The second volume 
is devoted to reproductions of the minia- 
tures. This work, the only one of 
kind, should prove of value to all who are 
interested in Persian, Indian, and Turkish 
miniature painting, and also to those who 
may wish to study the collection of Per- 
sian and Indian manuscripts recently 
presented to the Museum by Mr. Alexan- 
der Smith Cochran. 


its 
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Collection Henri Moser-Charlotten- 
fels. Oriental Arms and Armour. Leipzig, 
1912. Fol. This book has forty-five full- 
page illustrations, ten of which. are in 
colors, and convey a good impression of 
the beauty of the ornamentation used by 
the Orientals in the manufacture of arms 
and armor. The frontispiece is a fac- 
simile reproduction of a Persian manu- 
script, and the covers are an imitation of 
an Oriental binding, with gilt ornament. 

Van Overloop, E. Matériaux pour 
servir 4 |’Histoire de la Dentelle en Bel- 
gique. Bruxelles, 1908-1912, 2 vols. Vol- 
ume [| contains descriptions and repro- 
ductions of twenty rare specimens of early 
laces found in Belgium, and in Volume I] 
there are one hundred reproductions of the 
finest laces in the Musées Royaux des Arts 
Décoratifs et Industriels 4 Bruxelles. 

Burlington Fine Arts Club Catalogue 
of early Venetian pictures and other works 
of art, exhibited January to March, 1912. 
In this illustrated edition of the catalogue 
there are reproduced fifty-five examples 
of Venetian paintings belonging to private 
collections in England. 

Le Parthénon, |’ Histoire, l’Architecture, 
etla Sculpture. Introduction par Maxime 
Collignon. Paris, 1912. This is the latest 
work published on the Parthenon; it 
contains one hundred and thirty-six full- 
page illustrations, together with many text 
illustrations. 


As A TripuTe oF Respect to our late 
President, Mr. Morgan. the Museum was 
closed on April 14th, the date of his funeral, 
this being the first time in eight years that 
it has been closed to the public for an 
entire day. 

At the funeral the Trustees were repre- 
sented by Hon. Charles B. Stover, Park 
Commissioner, Messrs. Edward D. Adams, 
George Blumenthal, Harris C. Fahnestock, 
Daniel C. French, Henry C. Frick, George 
A. Hearn, Howard Mansfield, and Henry 


Walters. In addition to these, four of the 
Trustees acted as pallbearers: Messrs. 
George F. Baker, Joseph H. Choate, 


Robert W. de Forest, and Elihu Root, and 
others were present as delegates from other 
organizations. 
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[he staff was represented by the Direc- Clifford, Librarian. By the expressed 
tor, Messrs. Bryson Burroughs and Wil-_ desire of the family, the employees of the 
helm R. Valentiner, Curators, Henry W. Museum were represented by a delegation 


Kent, Assistant Secretarv, and William of ten members of the force. 





COMPLETE LIST OF ACCESSIONS 


MARCH 20 TO APRIL 20, IQI3 


CLASS OBJECT SOU RCE 
ANTIQUITIES CLASSICAI . “Marble _ bas-relief, Herakles, 
archaistic Purchase 
CERAMICS. . . tI wo Connecticut ware pie plates, 
American, late eighteenth cen- 
tury. Purchase 
GLASS tl wo presentation ofr pledge 


glasses, one pledge glass, flip 

glass, and a green glass vase, 

Dutch, late seventeenth or 

early eighteenth century. .. . Purchase 
STAINED GLASS... tMedallion from Salisbury Cathe- 

iral, English, thirteenth cen- 

tury; panel, Flemish, fifteenth 

century; four panels, German, 

early fifteenth century; four 

panels, French, early fifteenth 


a ae a Purchase 
IVORIES tl wo ivory plaques, Coronation 
of the Virgin and Presentation “ 
in the Temple, French, early 
fourteenth century. ... Purchase 
LACQUERS . TCollection of one hundred inros, 
Japanese (from the J. H 
Webster Collection.) Purchase } 
MEDALS, PLAQUES, ETC. . . tBronze medallion, John S. Sar- 
gent, by Augustus § Saint- 
Gaudens veeceeecesseess Giftof Mrs. Edward Robinson . 
: tBronze plaquette, Centenary of 
the Birth of Abraham Lin- 
coln, by J. E. Roiné. . Gift of Mr. Edward D. Adams 
METALWORK +Bronze mortar, Persian, four- ' 
teenth century. —, Gift of Mr. Emile Tabbagh i 
PAINTINGS. . . . The Miracle of the Loaves and 
(Floor Il, Room 30) Fishes, by Tintoretto. . . wa Purchase 
Floor II, Room 13) Moonrise, by F. S. Church. . Purchase. 
Floor Il, Room 13 Morning Vision, by Henry Oliver ; 
i eee Purchase 
*Gray Shawl, by George Butler Gift of Mr. Harry P. Butler 
(Floor Il, Room 13) Che Pink Sash, by Louis Kron- : 
berg..... 7 . Purchase 
(Floor li, Room 21 La Colline des Pauvres, by P. 
Cézanne. .. . Purchase 
tPainting, Chinese, K’ang-hsi ¢ 
period ...... a Purchase 
PRINTS, ETC. .. , . tTMonotype, At the Big Show, by 
F. Luis Mora. . .....++ Gift of Mr. Louis Kronberg. 
REPRODUCTIONS. ... .... “Modelin plaster of an Old King- 
dom Egyptian mastabatomb. ._ Purchase 





*Not yet placed on exhibition 
tRecent Accessions Room (Floor I, Room 6). 
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TeX $ 
\W RK AND FURNITURE. 


Cl 


CERAMICS : 
Wing E, Room 13 


ASS 


Wing 


1g F, Room 5, 


METALWORK..... 
Floor Il, Room 22 


PAINTINGS : 
Floor Il, Room 21 


WoOopWORK AND FuRNITURE. 
Wing F, Room 5 
Wit g fF, | loor II 

(EXTILES 
Wing E, Room 9 

* Not vet placed on exhibition 


Recent Accessions Ro ym 


tFragment of a 


Floor I, 


THE METROPOLITAN MUSEUM OF ART 
OBJECT SOU RCE 
+*Statue in wood of the Shinto 
regent, Shotoka Taishi, Japan- 
ese, about 1300 ‘ Purchase 
tSilk shawl, Oriental, eighteenth 
century Gift of Mrs. Leonard E. 


tT hree pairs of damask curtains 
and lambrequins, Venetian, 
seventeenth century; strip of 
red velvet between two strips 
of green damask, Italian, seven- 
teenth century. , 
of Buckingham 


tl welve pieces 
lace, English, eighteenth cen- 
tury 


Thirty-one chintzes, ten sam- 
plers, five handkerchiefs, and 
a cardboard hatbox, European 
and American, late eighteenth 
and early nineteenth century 

tBedspread, American,  eigh- 
teenth century. a 


bag, Peruvian 
Indian, nineteenth century 

tGlass toys, English, eighteenth 
century 


tChild’s high chair, English, 
period of Charles I1, about 1680 


LIST OF LOANS 


OBJECT 


| wo plates, Rhodian, Asia Minor, 
sixteenth century; large vase 
from Malta, Italian, seven- 
teenth century ; 

Majolica vase, Florentine, early 
fifteenth century. 


[wenty-eight objects in silver, 
\merican, late eighteenth and 
early nineteenth century 


The Lawyers, by Honoré Dau- 
mier. 


Writing desk, North Italian, 
fifteenth century; large arm- 
chair, English, about 1700 

Large Chippendale mirror, Eng- 
lish, eighteenth century... 

Piece of drawnwork, Italian, six- 
teenth century 


Room 6 


Opdycke 


Purchase 


Gift of Mrs. Russell Sage 


Purchase 


Gift of Mrs.Emerson Opdycke, 
in memory of her mother. 


Gift of Mrs. George W. Case 


Gift of Mrs. Leonard E. 


Opdycke 


Purchase 


MARCH 20 TO APRIL 20, IQ13 


SOU RCE 


Lent by Dr. Randall Maclver. 


Lent by Mr. & Mrs. V. Everit 
Macy 


Clear- 


Lent by Hon. A. 1 


water. 


Lent by Mr. George Blumen- 
thal. 


Lent by Mr. John Trevor 


Lent by Mr. E. S. Greppo 


Lent by Mr. Allison V. 


Armour. 








THE BULLETIN OF THE 
METROPOLITAN MUSEUM OF ART 
FIFTH AVENUE AND 82D STREET 

Published monthly under the direction of the Secre- 
tary of The Metropolitan Museum of Art, Fifth 
Avenue and Eighty-second Street, New York, N. Y. 

Entered as second-class matter, March 23, 1907, at 
the post office at New York, N. Y., under Act of 
Congress of July 16, 1894. 

Subscription price, one dollar a year, single copies 
ten cents. Copies for sale may be had at the en- 
trances to the Museum. 

All communications should be addressed to the Edi- 
tor, Henry W. Kent, Asst. Secretary, at the Museum. 
OFFICERS 
First Vice-President, Joseru H. Cuoare 
Second Vice-President 
and Secretary, 

Treasurer, 
Honorary Librarian, 


f Rosert W. ve Forest 


Howarp MansrieLp 
Witiiam Loginc AnpREws 





Epwarp Rostnson 
Henry W. Kent 


Director, 

Assistant Secretary, 
Assistant Treasurer, Tuomas D. Duncan 
Curator of Paintings, Bryson BuRROUGHS 
Curator of Egyptian Art Atpert M. Lytucor 


Curator of Decorative . . 
waa  WirweLm R. VALENTINER 


Arts, 
Curator of Armor, Basurorp Dean 
Librarian, Wituam CLirrorp 
Registrar, Patricx H. Reynoips 
Superintendent of the ) Comes Houese 
Building, ‘ 


MEMBERSHIP 
BENEFACTORS, who contribute ordevise. $50,000 
FELLOWS IN PERPETUITY, who con- 


eee en ee ee 5,000 
FELLOWS FOR LIFE, who contribute... 1,000 
FELLOWSHIP MEMBERS, who pay an 

annual contribution of................ 100 
SUSTAINING MEMBERS who pay an 

annual contribution of.............. 25 
ANNUAL MEMBERS, who pay an annual 

SS Oly 5 och ta beneenonneseean 10 

Pariviteces. — All classes of members are entitled 


to the following privileges: 

A ticket admitting the member and his family, and 
his non-resident friends, on Mondays and Fridays. 

Ten complimentary tickets a year for distribution, 
each of which admits the bearer once, on either Mon- 
day or Friday. These tickets must bear the signature 
of the member. 

An invitation to any general reception given by the 
Trustees at the Museum to which all classes of mem- 
bers are invited. 

The Butvetin and a copy of the Annual Report. 

A set, upon request at the Museum, of all handbooks 
published by the Museum for general distribution. 

In addition to the privileges to which all classes of 
members are entitled, Sustaining and Fellowship mem- 
bers have, upon request, double the number of tickets 
to the Museum accorded to Annual Members; their 
families are included in the invitation to any general 
reception, and whenever their subscriptions in the 
aggregate amount to $1,000 they shall be entitled 
to be elected Fellows for Life, and to become mem- 
bers of the Corporation. For further particulars, 
see special leaflet. 


ADMISSION 

Hours or Oreninc.—The Museum is open daily 
from 10 A.M. to 6 p.m. (Sunday from 1 P.M. to 
6 p.m.) and on Saturday until 10 P.M. 

Pay Days.—On Monday and Friday from 10 a.m. 
to 5 P.M. an admission fee of 25 cents is charged to 
all except members and copyists. 

Cuitpren. — Children under seven years of age are 
not admitted unless accompanied by an adult. 

PriviLeces.— Members are admitted on pay days 
on presentation of their membership tickets. Persons 
holding members’ complimentary tickets are entitled 
to one free admittance on a pay day. 

Teachers of the public schools, indorsed by their 
Principals, receive from the Secretary, on application, 
tickets admitting them, with six pupils apiece, on pay 
days. ‘Teachers in Art and other schools receive simi- 
lar tickets on application to the Assistant Secretary. 

Copyinc. — Requests for permits to copy and to 
photograph in the Museum should be addressed to 
the Assistant Secretary. No permits are necessary 
for sketching and for the use of hand cameras. Per- 
mits are issued for all days except Saturday, Sunday, 
and legal holidays. For further information, see 
special leaflet. 


THE COLLECTIONS OF THE MUSEUM 

The Circular of Information gives an Index to the 
collections which will be found useful by those desir- 
ing to find a special class of objects. It can be se- 
cured at the entrances. 

EXPERT GUIDANCE 

Members, visitors, and teachers desiring to see the 
collections of the Museum under expert guidance, 
may secure the services of the member of the staff 
detailed for this purpose on application to the Secre- 
tary. An appointment should preferably be made. 

This service will be free to members and to teachers 
in the public schools, as well as to pupils under their 
guidance. To all others a charge of twenty-five cents 
per person will be made, with a minimum charge of 
one dollar an hour. 


THE LIBRARY 
The Library, entered from Gallery 14, First Floor, 
containing upward of 23,000 volumes, and 35,000 
photographs, is open daily except Sundays, and is 
accessible to thie public. 


PUBLICATIONS 

The publications of the Museum, now in print, 
number twenty-three. These are for sale at the en- 
trances to the Museum, and at the head of the main 
staircase. For a list of them and their supply to 
Members, see special leaflet. 

PHOTOGRAPHS ON SALE 

Photographic copies of all objects belonging to the 
Museum, made by the Museum photographer, are on 
sale at the Fifth Avenue entrance. Orders by mail, 
including application for photographs of objects not 
kept in stock, may be addressed to the Assistant Secre- 
tary. Photographs by Pach Bros., The Detroit Pub- 
lishing Co., The Elson Company, and Braun, Clément 
& Co., of Paris, are also on sale. See special leaflet. 

RESTAURANT 

A restaurant is located in the basement on the 
North side of the main building. Meals are served 
@ la carte 10 A.M. to 5 p.m. and table dhote from 12 M. 
to 4 P.M. 











